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url={https://learningonscreen.ac.uk/ondemand/index.php/prog/0BA3CF35?bcast=1207738
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17}, publisher={BBC4}, 6 year={2015} }
@misc{Sinatra: All or Nothing at All (Series 2, Episode 2) | Box of Broadcasts 2016,

url={https://learningonscreen.ac.uk/ondemand/index.php/prog/0BA5422B?bcast=1207788
81}, publisher={BBC4},6 year={2016} }
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