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Hancock, T.: The Rebel / The Punch and Judy man, (2003).       
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Erlingsson, B.: The Show of Shows: A History of Circus, Cabaret and Vaudeville, (2015).       
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Kopit, A.: Indians. Eyre Methuen, London (1970).       
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Variety Stage: Vaudeville and Popular Entertainment (short films from the Library of
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M., Francis, K., Gamby-Hale Ballet Girls, Alan K. Foster Girls, Marx Brothers, Universal
Studios Home Entertainment (Firm): The Marx Brothers silver screen collection, (2016).      
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Gems from Cocoanuts, Irving Berlin songs in Marx Brothers show Victor 35769 (1926) Billy
Murray, https://www.youtube.com/watch?v=Bn57EacJ7Ic&amp;feature=youtu.be, (2013).  
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Gardner, M.A.: The Marx Brothers as social critics: satire and comic nihilism in their films.
McFarland & Co, Jefferson, N.C. (2009).       
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McFarland & Co, Jefferson, N.C. (2009).       
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28.

Prakash, B.: Performing Bidesiyā in Bihar: Strategy for Survival, Strategies for Performance.
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Merrill, D., Paterson, T.G.: Major problems in American foreign relations: documents and
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SanSan Kwan: Performing a Geography of Asian America: The Chop Suey Circuit. TDR: The
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Jennifer Robertson: Takarazuka: sexual politics and popular culture in modern Japan.
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University of California Press (2008).       
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Robertson, J.: Takarazuka: sexual politics and popular culture in modern Japan. University
of California Press, Berkeley (2001).       
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Longinotto, K., Williams, J.: Dream girls, (2001).       
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The King and I (1956),
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Sullivan, A., Gilbert, W.S., Miller, J., Phillips, J.M., Idle, E., Bullock, S., Garrett, L., Robinson,
P., English National Opera: The Mikado, (2005).       
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Gordon, R., Jubin, O., Taylor, M.: British musical theatre since 1950. Bloomsbury Methuen
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Drama, London (2016).       

     

6/10



04/02/26 DT2300: Popular Theatre | Royal Holloway, University of London

44.
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Biting the Hand That Leads Us: Humor & Social Change,
https://www.youtube.com/watch?v=pL6-PHHjhIk&amp;feature=youtu.be, (12) AD.       
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8/10



04/02/26 DT2300: Popular Theatre | Royal Holloway, University of London

59.

Chaffee, J.: The Routledge companion to Commedia dell’Arte. Routledge, Abingdon, Oxon
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Bill Irwin Clown Prince on Vimeo, https://vimeo.com/41843938.       

     

64.

Comedy Genius -- The Regard of Flight -- 1983 -- Bill Irwin in performance,
https://www.youtube.com/watch?v=-AVifTdjtvE, (13) AD.       
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Nina Conti - A Ventriloquist’s Story: Her Master’s Voice,
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The Flying Karamazov Brothers (1983) - Part 1 of 8,
https://www.youtube.com/watch?v=IpUQZh9HjJA, (12) AD.       
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